
Religious Art  

There are many ways of defining Religious Art. It may be that it depicts a specific religious message or    

symbolism. It may only be specific to one branch or type of religion. The religious -art website defines it as:  

(1) Any artwork that has a Christian or Biblical theme; or  

(2) Any artwork which illustrates the worship of any god, or deity; or  

(3) Any artwork with an Islamic, Buddhist, Hindu, Sikh, Juche Judaic, Bahai, or Jainist theme, or any art de-

picting themes of the Shinto, Cao Dai or traditional Chinese religions.  

 

To get you started in you research here are some examples you may like to think about.  

Further resources can be found via the resources link at www.triciajohnson.uk  

!ƭōǊŜŎƘǘ 5ǳǊŜǊ 

!ŘƻǊŀǝƻƴ ƻŦ ǘƘŜ ¢Ǌƛƴƛǘȅ 
мрмм 

²ƛƭƭƛŀƳ .ƭŀƪŜ 
! Ǿƛǎƛƻƴ ƻŦ ǘƘŜ ƭŀǎǘ ƧǳŘƎŜƳŜƴǘ  

мулу 

aƛŎƘŜƭŀƴƎŜƭƻ 

¢ƘŜ ŎǊŜŀǝƻƴ ƻŦ !ŘŀƳ    
мрмм-мн  

Christ Appearing to Mary Magdalen (Noli me Tangere)  

by Graham Vivian Sutherland  

1961  

Oil on canvas,  

Collection: Pallant House Gallery  

This is a parallel version of the altarpiece 'Noli Me Tangere' which 

hangs in the St Mary Magdalene Chapel, Chichester Cathedral, 

commissioned by Walter Hussey. It depicts the moment when 

Mary Magdalen finds the tomb of Christ empty, but encounters the 

resurrected Christ and mistakes him for a gardener.  



Temptation  

by Margaret Mellis  

1986  

Paint on wood relief, 59.1 x 30.1 cm  

Collection: Arts Council Collection  
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Graham Sutherland   

Crucifixion  

1946  

Oil paint on board  

Tate  

Crucifixion No.2  

Craigie Ronald John Aitchison  

 1977  

Oil on canvas,  

The Russian Icons Collection at Palazzo Leoni Montanari  

Russian Icon painting began in 998 with the conversion to Orthodox Christianity,ô Ikonô painting followed 

rules set out by Byzantine art, but has developed over the years. This type of art also contains many 

symbolic elements.  
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The annunciation paintings:  

Annunciation ,  Fra Angelico, 1438  

Annunciation, John William Waterhouse, 1914  

Annunciation,                                

Dante Gabriel Rosetti,      

1850  

Byzantine icon, early 14th century  

John Collier,            

The Annunciation   

2000  



Wall painting of Nefertari  including cartouche  

Areas of research could include:  

LǎƭŀƳƛŎ ǊŜƭƛƎƛƻǳǎ ŀǊǘΣ /ƘǊƛǎǝŀƴ όwŜƴŀƛǎǎŀƴŎŜύΣ IƛƴŘǳΣ {ƛƪƘΣ {ƘƛƴǘƻΣ ¢ŀƻΣ 

wǳǎǎƛŀƴΣ DŜǊƳŀƴƛŎΣ .ǳŘŘƘƛǎǘ ό¢ƛōŜǘŀƴ ŀƴŘ LƴŘƛŀƴύΣ LŎƻƴƻƎǊŀǇƘȅΣ  

aŀƴǳǎŎǊƛǇǘΣ tǊƛƳƛǝǾŜ ŀǊǘΣ wƻƳŀƴΣ DǊŜŜƪΦ 

Hidden meanings   in Annunciation paintings  

�x�� Light passing through a glass window, or a walled garden, symbolize Mary's chastity.  

�x�� Christians believed the Annunciation took place in springtime -  the Annunciation is celebrated on 25 

March, nine months before Christmas Day.   So Mary is often shown with a spring flower in a vase, which  

later became a lily, symbol of virginity.   

�x�� The archangel Gabriel is winged and traditionally in white. He may be descending towards the Virgin, or 

standing or kneeling before her. In early examples the angel holds a sceptre tipped with a fleur -de- lys , an 

attribute of Gabriel, but later he holds the lily. In Sienese paintings he holds an olive branch, a sign of the 

enmity that existed between Siena and Florence, since a lily was the   emblem of Florence.   

�x�� Mary is often shown with a book open at the celebrated prophecy of Isaiah (7:14),   'A young woman is 

with child, and she will bear a son . .'   

�x�� The dove usually descends on a slanting ray of light that touches the Virgin's head or breast, delicately 

suggesting the moment of conception.  

�x�� Italian Renaissance paintings show Mary in an open loggia, and only rarely in her house. Northern artists 

put her in an ecclesiastical setting, because the Gothic style with pointed arches and slender pillars        

symbolized Christianity and the Church. This contrasted with other buildings ð rounded arches, plain pillars 

and domes ð which correspond to the architectural style of the eastern Mediterranean, and are therefore 

symbolic of Judaism. The Virgin is sometimes depicted within or standing at the door of a Gothic building, 

while nearby the Romanesque crumbles into ruins.   

The area in which the Virgin receives the angel is well lit, illuminated by the light of the Christian faith, in 

contrast to the small dark windows of an 'eastern'   (Romanesque) temple  
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